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Himself and who shioes and delights in the happiness of His
-own-isherent bliss; and the neophyte not knowing how to
worship adequately the Omniscient Lord composes his
famous poem called * Para-Pija and offers it as his humble
present to the Divine Teacher., The Mahavikyas of the
‘Upanishads are directly taught to him by the Gracious Lord
-as constitoting the knowledge of the Highest Secret, and he
-solemnly repeats them with all his faculties absorbed in
‘Joving devotion to the Spiritual Teacher. With the imparta-
tion to him of the mysteries of the Vedinta Philosophy and

) 3 Pari.Pijd is a short poem in 5 stanzas in which Sankara shows

how difficult it is for a person like himsclf who has realized the true
. nature of God to worship Him in any of the ordinary forms covered
by the Shodadopachiras, It is so short and sweet that we quote it in
Auil below :

“ qUEATSATER T TATHRET HAISSHTH_ |
TP 9T Al T gFEArssIad A g
freer ga: wird 957 famlewey =
frusraenadd goo Frafeser = 1R 0
frdaen AT Py TErEATSSHTO A |
freaqeats 439 qreg® = Ay faw: 0oy o
gafiamr graraen gEaey Fav Afa:

YgarFd WU Fa: @O iy 0oy o

T THTEAEE Fay drasE faa:

g dfg = i s qgrag w@g oy n’

(Chitsukhacharya, after giving these verses in his Brihat Saskara Vijaya,
soncindes the poem with the following stanza :—

‘g ¥ U g qarEery agar |
- uEgEAr g s fadan agfaed: 0
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of the presentation to him of the Sacred Book which the
Divine Teacher was holding in his hand the initiation
becomes complete.

To his great satisfaction and astonishment, Saikara.
finds that the book that has been so kindly presented to him
by the Divine Teacher is no other than his own Bhashya on
the Brahma Sitras and he cannot sufficiently express his
gratitude to the Great Guru for the special favour shown to
him. The Guru is so much pleased with Sankara that He
graciously reveals Himself before him as the Great Lord
Siva Himself and gladly takes him right up to the Silver
Mountain on the Mahakailasa whose innumerable white
peaks are adorned with diverse jewels, There, in a magnificent
shrine of ruddy gold, the newly initiated ascetic beholds the
Divine Teacher, the first and the only God, seated upon a.
majestic throne sarrounded with rich silken hangings and
adorned with innumerable sparkling gems, with one sacred
face representing the One Absolute Being in the universe,
with three graceful eyes indicating the splendour of the three
great lights of the world, with the crest of His matted hair’
crownaed with the Ganges, the crescent-moon and the
Kadamba-garland revealing his triple nature as Sat, Chit and
Ananda, with His ears adorned with ear-rings of conch-sheld
and flower-petals indicating the harmony and beaunty which He
preserves in the world, with His throat black with the poison
churned out from the milky ocean bearing testimony to the
infinite compassion that He has towards His devotees, with
His hands grasping an antelope (the sign of self-comtrol)y
an axe (the sign of power), the Abhayamudra (the sign of
safety) and Varadamudra (the sign of assurance of gifts of
grace) with His body ruddy like coral, besmeared with
sacred ashes, showing that His Justice is always tempered
with Mercy, with His breast adorned with the white investing
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‘thread (Brahma-sitra) indicating His mastery over the
Saktis (the three Euergies of the Soul) and the Gupas (the
‘three Qualities of Matter), with His neck shining with neck~
laces consisting of bones and skulls of innumerable Brahmas,
Vishnus and Radras whom He produced from time to time
for the purpose of creating, protecting and destroying the
universe, with His waist resplendent with dagger and girdle
expressive of His omnipotence and omniscience, with His
lotus-like feet tinkling with the heroic anklets and sounding
belis proclaiming that He is the author of all Revelations
{sratis add Smyitis), with the Goddess Umi, His Supreme
Energy (Para-Sakti) always seated on His left side, with the
-Goddesses of Wealth and Learning waving on either side of
Him a white Chamara (Chowrie) and a flower-twined
Vyajana {Fan) representing that He is the Master of all
‘Wealth and Learning, with the heavenly musicians and
choristers of every degree singing His paise in sweet harmony
with innumerable musical instuments, with His hosts of
-devotees dancing before His presence with their quivering
‘bodies thrilled in every part with joy, with the holy ascetics
reciting the Upanishads with their hands clasped above their
heads, and with Indra and other gods standing far off, with
hands upon their mouths, humbly making known their wants
to Him, as they are kept back by the wand of the sacred
Nandikeswara. As Sankara eagerly beholds the Mighty
Lord, Sadasiva, who is from eternity free from all impurity,
the Everlasting, the All-pervader, possessed of all wisdom
and pre-eminence and all spontaneous grace, who, through
His infinite compassion towards souls, for which they can
render Him no return, ever performs without performance,
the acts of Srishti {Creation), Sthiti (Protection), Samhira
{Destruction), Tirodhina (Veiling) and Anugraha (Dispensing
grace) once from foot to head and again from top to toe,
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his frame is dissolved in ecstacy like wax in fire. Rapture .

fills him as the torrent from the open sluice, aud as he s
plunged into the very gulf of delight, the two great hymns

{a praise of Siva, known as % Siva-Padadi-Kedanta-Varaana-

Stotra and ¥ &iva-Ke¢adi-Padinta Vargana-Stotra flow forth

8 Siva-Padadi-Kedants-Varpana-Stotra is one of the most beauti~-
ful poems in praise of Siva as He appeared to 5ankara in Mahikailisa
and consists of 40 sfanzas in Sragdhard metre. The first stanza runs
as i‘eilows —

“aearel AY Fudl FeracsuERsERfAg -
e fgaTy S EyiaeaEam: .

a1t geraang %&tfmﬁrwﬁmaﬁ‘f%ﬁ
For: yafqgafraased adar qddwsm: g n”

‘Chitsukhscharya, in his Brihat Sankara Vijaya, says that this poem was
composed by Satkara on the occasion of his famous visit to Mahakaie
lasa as he took a full glance of the Lord Siva from foot to head, and
be concludes this poem with the foliowing stanza

“earg faed g giafeaw Mg @y o @
f& ar qu wdd gafa guar fEqm qurE v
qusstid qay gzt agufy saswhiag
TSI AT 98 qAT TR qeaer: 1”7
This poem is published in Part V1 of the Kavya-Mila Series.

¥ Siva-Kevadi-Padanta-Varpana-Stotra is a similar grand poem in
praise of Siva by Sankara and consists of 2§ stanzas also composed in
Sragdhars, which appears to be Sankara’s favourite metre. ‘The first
-stanza runs as follows -

“ g Wit wsreaayaiaTerdaid
efReavat: fHagt %@mefiwwmﬁw T |
gaquf‘maf‘sraﬁﬁamﬁmﬁr IEAET
rasdtesSeetatatan oF aah: g9t ?
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fiom his sacred lips, which in their beauty of description of
what he saw in Mahikailasa stands unrivailed to this day.

- From this moment Sagkara is eatirely transformed into-

a new man ; he has become a Jivan-Mukta—one In feeling,

soul and power with the Infinite and Eternal Lord, though
living in a mortal body still, for a while, solely with a view’
to save the world. In fact Sankara has realized the Supreme:
- Soul and has become one with the Divine Teacher, as the
* Atma-Bhujasiga and * Svinubhava-Prakarapa which he

Chitsukha says that this poem was also composed by askara on the
same occasion as he beheld Siva in Mahgkailisa from top to foe, and
he concludes the poem with the following prayer ;

AT FEATSEANTAT AAT HHYT A 9% qI0 I
QreAT AT qafy 7 R A gonda AR
- a=aigg fadg aga fufa wg: wig Foa #areﬁ
wigal @ =gt W wfgy wgwg wigd faeg 0
“This poern is also published in Part VI of the Kavya-Msla Series.

8 Atma-Bhujaaga, also knownlas Aima-Shatka is a small poenr
in gix stanzas in the metre called Bhujangaprayita, on the realization
of one’s own Soul as the Supreme Being of the Universe, It beging.
with ;—

"y guggredaTta asg
T 9 g a9 gaoEg
aF sy 7 a9 9 amg
femrararasT: fresd frdtsgn 0

The last stanza in which he affirms in positive terms the real nature of
the Soul runs as follows

“ag fafamwent MauwrEay
fau safer w37 g4 fefor
qgr ¥ aued 7 qfhd F e
fragree: ?ﬂa‘rsg s u”
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composed at this time show clearly, The Divine Teacher,
Maheé¢vara, becomes exiremely pleased with him, blesses
him with long life and sound health, orders him to go forth
as a Paramahamsa Parivrijakachirya and proclaim his
Advaifa Dardana at Benares and other places, and assures
him that his Absolute Philosophy will be . established
and respected throughout the whole world. Being thus
blessed by Lord Siva, the new spiritual teacher goes back to
the hermitage of Biadariyana at the foot of the Kaildsa
Mountain near the source of the Ganges, wherefrom had
disappeared his three great teachers a short while ago.

# Svinubhava-Prakaraga or more briefly called Svanubhati is a
small poem in 36 stanzas of Apushiubh metre on the realization of
Bzahman in one’s own self-realization. It begins with 1 —

ag%faqzagxag?ﬁqtgmt
ug i’rang ag AeTfed FF@q 1og 1
g gavr warfa ﬁmarm‘rswm |
gatafadiashie g sgrfw %am T u
sgwd fpaasen, gaadfaatea: .
gatrdfraishn wg sanfer Feq 3 0
ag gftw qpaln gdwestn %{“mn:{aq
gasmeriRa wg s sy u v n”
‘The poem is concluded with the following stanzas 1— |
“ ggmfadadFisten Faganfzadfag |
argufafadiisfen og agnfer %am( N3y 1
z8 AT e aﬁqﬁw g3 |
Y A1 Y AT Fgta wafy Y 1 ge 1

‘The whole of this Prakarana is found in Bribat Sadkara Vijaya, and the
last stanza is probably the composition of Chitsukha himself oontammg
his reflection on the effect of the poem on its hearers.

7
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There he finds his old companion and cosstudent, Vishon
‘Sarman, plunged in deep sorrew on account of the sudden
disappearance of himself and his great teachers, for whom
he had searched throughout that sacred hermitage. On
being questioned by his trusted friend, Sankara narrates to
him how he suddeanly missed his great teachers—Badariyana,
Suka and Gaudapada, how in his despair he found out the
Divine Gury in the form of Dakshinimiirti under the foot
of a banian {ree, how he had been received by the Spritual
Teacher and initiated into the Adhyitma-Sannyasa (Spiritual
Asceticism), how he had been taught by the GGracious
Lord the mysteries of the Vedinta Philosophy, how $iva,
the Lord of Wisdom revealed Himself to him in Mahi
kailasa, and what all wonders he witnessed in that sacred
paradise. At the earmest request of Vishpu Sarman,

Sankara composes his® Adhyatmavidyi-Sannyisavidhi and

% Adhyatmavidya-Sannyasavidhi is a small Prakarapa or treatise
in 44 stanzas explaining the nature of Adhyitma-Sannyasa or Spiritual
Agceticism and what according to it Is meant by Snina (Bathing),
Saucha {Purity), Sandhya (Prayer), Bhikshid (Food), Bkinta {Solitude)

and Chaturmiasya-Sankalpa (Four months’ vow), which are the six
chief duties prescribed to an ordinary Sannyisin, ¥4 begins with:—

“afgtd: ford 3 ARATA T |
g foed e 7% qurergs v g
AT TAATAT HITTRITTETEH: |
SRIGIERICRINIEIRIEEICE R CU M TIERT
e e aar frer frer SIsmadgar
fayety waearte Saifr o9 TTeET 13 0

s gasarT: ot fafzafg: |
FETHE -fir& e v gaafaay 1 ¥

7
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#'Vedinta-Dindima, thereby explaining to him what it
was that constituted Adhyatma-Sannyasa into which he
was initiated by the Divine Teacher and what the essence
and substance of the teaching of the Vedanta was as imparted
1o him by the Gurua of Gurus. '

‘The poem ¢nds ag follows -
“afr wd twe o @i @ sfafear
ufg ud &4 arfq aETATSFATEILY 1 vy |

g %ﬁmmmﬁmwmmﬂwgumﬁw% CES
EEERIE a“ftrf‘a’srcgﬁ@rf‘aszw: A bua~8;q%3‘ra'rmfaff=r
& 1

The work ig still unpublished, although it is available in manuscripts in

many of the libraries of India and is fully given in Chitsukhicharya’s
B;ihdt Sankara Viaya.

' Vedanta-Dizdima, also sometimes called Atménatma- Vweka—
Dipdima, is a poem in 67 stanzas of Anushtubb metre containing the
_general prineiples of the Advaita-Yedinta, as taught to Saskara by the
Divine Gury, Hach stanza ends.with the word “Vedantadipdimah® and
hence the work itself has come to be called Vedanta-Dipdima. The intro-
ductory stanza invokes the presence of the Mighty Teacher, 5ri
Dakshinamarti, as the whole of what he is going to say in the poem
embodies the substance of the teachings of the Divine Guru. It
guns as follows e '

%?:rﬁfgﬁw Ty W gEwat o )
sTeqt gREar q sl af&?mﬁ“firfﬁw JRAT
“The poem proper begins with the following stanzas :

“ S{T‘Wm & WiFWaEsay |
Falarsse 7 i ey Jamafefem: 1 3 o
HTATHTATRTY BT area) v famsy
- g e Fraedtsm fefy Semarfeften: nyn’
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On hearing this marvellous account, Vishpu-$arman’s
admiration for Sankara increases a thousandfold and he
forthwith: prays to Sankara in eight verses known as
% Guruvashtaka and entreats Sankara to take him as his

‘This instructive treatise is concluded with the following stanzas 1 —
“ AT G GYI AEEHan | -
- gEygrafagrd gy frmafefiew: 1o ex
-7 srersfafyarf frefr dfaara
Exmuangr wear f&fy Jrafefey: RTNIE
afasy s+ 7ce fasmdy s ardey |
ST AT 7 32 @ fafy daarfefe 0 osg u

garyeaa oy ATSSTEIsiE Ut 997

egey samenfye fufy Jarmafefey: e
¥t is a pity that this Prakarana is also stifl unpublished, though it is
.completely available in manuscripts,

% Gurvashtaka or Guru-Stuti as it is calied in Brihat Sankara
Vijaya, is a collection of eight beantiful versey in praise of Saskara
composed by Vishgu Sarman, just before he was initiated into Sannyasa
under the sacred appeHation of Chitsukha, expressing his sincefe
admiration for, and supreme devotion to his co-student and Guru, the
embodiment of the Spiritual Teacher by whom he was just then
initiated into Spiritual Asceticism. The first stanza runs as follows [

“ et wrfrs: afrarEaifaanta
. st g wifi Groerfaafy safawa:
areﬁ w&l arsfenq, 7 @ faxd faeg ol
g < | a:gwf‘ta’ %WW nen”
“Fhe iast stapza is given as follows i
“gfez 7: wofERIRT T HT@FT zr‘a”rw
m@%fﬁw satke wad fac weargae

'
S
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disciple and to initiate him as a Sannyasin. Saskara, who

already knows his Bhakti and Vairagya, gladly accepts him
as his pupil, makes him go through the formalities and
4nvests him with the red-robe of the Sanniysin under the
significant name of Chitsukha. 'The initiation becomes
complete with the impartation to him of the real secret and
significance of the Mahavikyas of the Upanishads by
composing his ** Mahavakya-Vivarapa on the lines taught to

frsaeiogd fagrafy geewe wifa @
g {15y ITﬁTa?I“«“‘{FE&'-r gaal e wf 7gnan”

«Chitsukha concludes the poem with the following stanzas
“ged gorfeen adsrT | AT ArgUSEAT |
favad =eran fesgarsread wqaEqy
e gearafgfaar afqq a4 aH a: )
gt fyegarshoeat ael Afsgga:

garfesr=9 Jgnd vy AgTatefeny |
segrendeqTatata wgraTaaTy 9E
“Fhese very stanzas which constitute the Guru~Stuti are found verbatim

in the 5th Sarga of Madbava’s Saskara-Vijaya, but without any
appropriateness to the subject on hand,

# Mahavikya«Vivarana or better known as Mahavakyirtha-Pafichi-
karaga, is a small treatise in prose explaining analytically the meaning
of the five great passages or Mahdvakyas of the Upanishads upon
«which the Advaita Vedinia is based. They are:

1. ¢ Efﬁ:\ 1 ﬁﬁf " of the Sima Veda,

1. 3 qreHT T8 of the Adharva Veda,
WL “STT TR of the Sukla Yajur Veda,
v, “og g sfem "’ of the Krishna Yajur Veda and
v “ﬁi‘!’f"f 0 o @”'ofthe Rig Veda.
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him by the Divine Teacher. Both the teacher and the pupibk
are anxious to go to Benares as directed by the Divine
Teacher, but Saskara, who always regarded his Guru as an
embodiment of the Spiritual Teacher Himself, first wants to
go and pay a visit to Govinda Bhagavatpida at Badarikasrama
and take his formal permission in the matter. Accordingly
both go back to Badarikdsrama and pay their respects to
him and Govinda Bhagavatpada is extremely dclighted to-

1t is accordingly divided into five Sections and bégins with

AT AEMEATFASITIIHTL SATATEATA: | 8 T
ufa, saTenT Fa, ws a9, ag e sfew, wwmw
s ag, sedlafreafa gs9 agEeeft o qarssEy
[qrY graaaifa HREIATHIE SqTeTTd B | @ qrEd
“ovanafy” gfy wgramd Nfr gmft wafg--aq @w,
afa—zfa 1 aeey grame, arsar sy @fg 1 awr-

wafed g5 arsard:, mmﬁeﬁa SRRt et
'etC-

'I_'he \#ork is concluded with the'fdilowing gquotations:
- “ggiard @ ward T 9 a@ 991w, : -
ATE 3E 7 gard Fawrsg gaaT nY !

- g Yarsfedd sy, Ag Al frsaa 7 %zf%rerf% i
The colophon at the end runs as follows: “'Q"ﬁ'f w"rzﬁﬁa':awa'rra*
At sassguardfadw nga‘rmm“a”lm
Ty 1

This work shou!d not be confounded cither with the Sankaray~
rama’s Mahavakysrtha-Vivarapa published in 15 Siddhantas or with
Vidyasragya’s Mahiavikya-Vivarana, in explanation of the 12 Maha-
vakyss or important passages of authority in the Vedas and the
Upanishads. So far as we know the genume work of Saﬁkara IS stily
unpublished,
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hear of the marvellous adventures of his disciple at Kailasa
and Mahakailasa, persuades him to go at once to Benares to
proclaim bis Advaita Philosophy to the world and blesses
him with a happy journey,

Accordingly Safkara prepares himself to go to Benares
with his old friend and newly initiated disciple Chitsukha,
when to his surprise and disappointment, Agni Sarman
a relation of Sankara, turns up with bags of gold and
bundies of precious gems from his aged mother Aryimbi at
Kailati, and after presenting them to $ankara, informs him
that his beloved mother is seriously ill. The news of the
declining state of his mother’s health wupsets all his
programme, and though he has resigned all the worlds,
Sankara’s devotion to his mother makes him long to see his
mother at once. He dedicates all the gold and precious
gems which were so kindly presented to him by his mother
to Lord Nirayana in re-constructing and repairing the
ancient temple of Vishgn at Badarikadrama and in setting up
™ the sacred image of Nariyapa which he got from the river
Alakanandi, in the said temple according to Vedic rites.
As soon as the Pratishtha is over, Sankara places Agni
Sarman in charge of the said temple, which has ever since
become a famous place of pilgrimage in the North onder the
name of  Badrinath, and goes to Kalati accompanied by

# It is stated by Chitsukha that the sacred image of Lord Nirdyapa
which Sankara set up ia the shrine of Badarinstha newly constructed
by him was brought up by bim (Sadkara) from the bottom of the river
Alakanand3 after diving ten times.

% The celebrated temple of Badarinitha (Badrinath) stands ona
peak of the main Himalayan range in Garhwal District, United Pro~
vinces, at a height of 23,210 feet above the sea, This shrine is held in
greatest reverence by all classes of Hindus. The God is daily provided
with food (Naivedya) in gold and silver vessels said to have been
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Chitsukha, his trusted companion and disciple. It is stated
that Sankara, before he left Badarikidérama to see his aged
mother, * produced a hot-water tank (Ushpodakasaras),
just below the shrine close to the hermitage of his revered
Gurus to enable his old master to bathe in water every day
in that extremely cold region in his last days of existence.

Anxious to see his aged mother, Sankara hastens

~ through hills and forests and at last arrives at Kalatl, his
place of birth. His mother, though extremely weak, was
still able to walk aboat in the house and was extremely glad

éndowed to the temple by Sankara himself. The chief priest of the
temple, now known there as Rawal is always a Malayilam Brahman

" who claims his descent from Agni 8arman, a relation of Saskara above
referred to,

% Below the shrine of Badrinsth, a sacred fank still stands on the
!}iﬁsidp under the name of Saskara-Pashkarani supplied by a thermal
spring by means of a spout in the shape of a dragon’s head. Pilgrims
of both sexes, sometimes as many as 50,000 persons, visit this temple
annuaily and bathe in the sacred pool.

Referring to this tank at deankakrama Anandagiri, in his
Prichina.Sankara-Vijaya, says as follows ;—

- gensty afarfeaafaser dxamasgleasaE: |
- FVEH TTATY T FEE RS ST H I ]
© wAfegeaRET fricdista: o
- graeaTfeEgtl %amfm |
. srEd Ty Tt afqarasita
arsenfr a5 gnEsafa awdar 1’

B‘{It Madhava misapplies these verses and says that the tank in question
was created by Satkara at Kedara to enable his dis iples to bathe

in water in that cold region, His account is not only clearly opposed
10 actual facts, but also contrad:ctory to zhe account given by both

Chitsukha and Anandagiri.
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10 see her only son in her last days. Setting at naught all
the rules appertaining to * worldly Sannyésa, Sankara rushes
to his mother, touches her feet in reverence and embraces
‘her with all filial affection and devotion, It is said that at the
solicitation of Saikara, the river Chiirni itself had changed
its course and ran close to his house at Kalati, so that his
-aged and declining mother might not be put to the trouble
of walking a long distance in order to get herself bathed in
the river and so much so that the river itself subsequently
came to be called Amba-Nadi after his mother. One day,
bemg very ill, A'ryamba desired her son whose fame had
already reached her ears, to discourse to her on things that
would bring her eternal peace and happiness. Saskara,
thereupon, preached to her the essence of his grand Philo-
sophy of the Absolute as expressed in his Tatva-Bodha,”
in as simple a manner as he put it, but even that was too

¥ Spiritual Asceticism into which Saskara was initiated kmows
no such restriction. On the other hand, the Skinda Purina makes
it fmperative cven on an ordinary Sannyisin that he shouid specially
a‘espect the memory of his mother. It Jays down:

“ eemarstasaaisiy ﬁaa"zr‘rsfg W"r |
wawaT afaar sg g saea: )1

¥ Tatva-Bodha is a short freatise in simple prose giving a brief
sumary of the Advaita~-Vedanta and begins with :—

‘T AT EI  MEaTE g
fEEIFTE Fen | grEAAgsed e ? frersfroraeg
faas:, %:gmwmﬁzrf‘atm Y arwfasrmqi%r.
aaE Ifa 7 |

The treatise i3 conchuded with the following remarks :
“gur 7, ArcAfad gar dreat wa:m"rez ﬁraa e 1fer,
“ qefy v Wt gfr s o
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much for her to grasp in her precarious and semi-conscicus
state. She desires her son to sing a hymn in praise of
Krishpa, the favourite Deity of the place and he accords
ingly composes and recites his famous hymns called
¥ Krishnashtaka ; and she is extremely delighted to hear it
recited by her son, feels perfectly happy and free from all

“aq cam—g; ar TR TFYIET qsaAr g
ST qadsat e 1 5f e

From a stanza found in some of the editions added at the begin-
aing of the work, it is ascribed by some to one Visudevandra referred
to in the said stanza. The work has been printed at Bombay with
a Hindi Tiks called Bhasha-Vivaraga, and the learned edifor in his

preface ('ﬂ'ﬁ?ﬁ ) says as f{ollows regarding the author of the
work §

“ %ﬁ#&@rrﬁrwwgwm%ﬂsrgtrmsrnﬂﬁ e~
FACTE JAG TR | GasT g R rrsragfad-
gﬁmﬁmw\r&?mﬁiaﬁraw qrREAT JERYEN  q9-
arigQfgefifa adsaraay 1

# Krishpashtaka, as the name itself implies, is a short poem
in § stanzas in praise of 8ri Krishoa, and begins as follows 1—

“ figay faaeat faoy: fegvazge dafaaan
forar arelt yat gt WRgFrSTaaT: |
Y agl 9 faaeganeEr frwi:
AT HFA €9 wag semsfatasa: n”

Chitsukha conciudes this poem with the following stanza :
“gfy gfc asrar ssafua: agin
sfa fameonsaY argared g |
gfgactwe g sfagag

TUT AT AFAHeargea: 1"
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miseries, blesses $aakara in his grand undertaking, gives up-
her body like a Yogin and goes away by Archiradi-Marga
to the Abode of the Highest God, from which there
is no return.

To the Stotra-Patha-Pustakas, the last line of each of the stanzas is’

changed as follows: “*ITTOOT SIHE IO CEL| %Wﬁsf‘ﬁ

f%rwr: ki " to suit the circumstance of the reader himself,

It is stated in Madhava's work, and also referred to in some of
the later Sankara-Vijayas that Saskara in order to secure salvation
to his dying mother composed & hyma called Siva-Bhujanga-Stotza
in praise of Siva, whereupon His messenger (Siva-Ditas) appeared
to her in terrific shapes which were too much for her and she refused:
0 go along with them to the world of  Siva. Sankara is then
described as having praised Vishgu by composing a hymn called
Vishou-Bhujanga~-Stotra, and his mother was then taken to Vaikuntha .
by the messengers of Vishou, who were bright-looking and agreeabls
to her, The whole story appears to us to be silly and most inappro~
priate to the occasion. Apart from its style which is quite modern
and the tenor of its substance which is clearly opposed to Sadkara’s -
recognized view, there is nothing in the poem irself to suggest thaf it
couid bave been composd by Sankara for the spiritual benefit of
his roother, The clear reference to Sundaramirthi Nivandr, Sirut~
tonda Nayanir aod other Dravidian Saints in one of iis stanzas:

beginning with: T s '553: W.Tw,” ete., conclusively
shows that it must be the composition of a much later writer than
these Tamil Saints, and it is possible that Abhinava Saikara, who wa®
clearly inclined fo Saivism, was the author of it. With regard to
Vishpu-Bhuinnga-Stotra, we have not come across any such poem
ascribed to any Sax‘:kara, and aithough the commentator of Madhava's
Sankara~-Vijaya quotes in full the 14 stanzas beginning with:
4 AT 0T T e WY ' as constituting the Siva-Bhujasgae-
Btoira, there is not even an sttempt by him to suggest what constiv
tutes the Vishnu-Bhujaiga-Stotra, and it is quile probable that

it is merefy mentzoned m hame to preserve correspondence to !he:
other’ poem.







