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ORIGINAL PURANA SAMHITA

By

V. 5. AGRAWALA
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_ The compilation of the Purfina Samhitd is traditionally
attributed to Krishpadvaipiiyvana Vyisa. FHe also accomplished
& similar literary task in respect of the mass of Vedic mantras
which in course of time had became divided into many schools.
‘Their names for each Veda ave listed in the Charana-Vyiiha and
several Puripas, The credit is given to Vyifisa for organising the
Sarhhitd fexts of the four Vedas through his four pupils viz,
Paila for Rigveds, VaiSampiyana for Yajurveda, Jaimini for
Samaveda and Sumanty for Atharvaveda. Here we are concerned
with what Dvaipayana Vyisa undertook to do with raspect to the
transmission of the Purana Sathhits,
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We are indebted to the Vayn Purdpa snd the Brabminda

* Purana for a precise statement of how Dvaipayana Vydsa as an

institution accomplished the difficalt and Important task of
originating the Puriipa Sathhitd, The two lexts are as follows s

s EE e guoivas |
A gafdlem wmow ggEE |
argrensiaraler afgdr faaga
gEfn Sesfeg g ghgea
o e W sEE 9Oy EEAL |
fufos: safen dia R g
FiZaq:  iearsal gl TR |
Aifes = agdl e S e
gater & Sgeugn walaweaEn |
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ggaefes:  ah  giEwalEE |
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teIEe e M T OIEE Gri
. (Viyy, 61, 55-61)
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qgafke:  @al  wEvatErs |
sl e on SRR W
araflis  gdseEsEEg Riea |
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(Brahminda Purina 11, 35. 63-69)

The Vayu gives & list of 27 teachers who had inherited the

Purina lore

from Brahmi upto Krisbna Dvaipdyana.

is 88 follows 1
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4 2d) Qugwm @ g gufiad |
gufivaeg a@m a@: A FEd |
ek wrreafd e gaafiE o
WRUFFIRE, JU: W |

Sumarsenfd wa B Gelrean
{Vayu 103, 58-66}

This list
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Separating Brahmi and Viyo as mythical names we have
a bist of 25 teachers for whom a period of 500 years may be
allowed counting 20 years for each generation from the time of
Usanas to that of Dvaipdyana Vyasa. That was the pre-Sambita
stage of Purdpa transmission. Its chronological position is proble-
matical but a tentative supposition may be 1500 B. C.~1000
B. C. or even somewhat earlier,

We find from several versions eg. in Linga Purana
ch. 64. that Parifara in the above list ocoupied an important
position so far as Purdipa Samhitd was concerned ; and it appears
that Vy#sa himself owed his knowledge of the Pusanas to
Parafara. It is said that Vasishtha had s son named Sakii
whose posthumous son was Parafara. His pupil was Jatikarna
fmd his d]nmple was Krishpa Dvaipgyana Vyliss (quarissr-
g%azze:am{ garT: o wy: Vayu 103.66). Probably [atikarana was a
senior lellow student of Vy#isa and the two learnt the Pursina from
Paradara, Vyisa's role in this literary activity was twoold :
firstly, his relationship with the bards who were the traditional
custodians of the Purgpas and secondly, with the authorship of
the Purins Sarbbitd in a precise literary form,

Mora SamuITi

- Vyasa found that the material of the Puriipas was in the
hands of the Stitas or bards. Their number seems to have been
quite large and tbey were connected with many families and royal
houses and they went about in their round meeling people with
the object of imparting to them what they knew of the ancient
genealogies, bullads and anecdotes. They were also invited for
this purpose and held recitations, This institution of the bards
wag an ancient one referred to in the Yejurveda (Satarudriya
Book XVI. 18, 26 as Site Ksattya). The most important person
of this class in the time of Vylisa was Romaharshaga or Loma-
harshana. He was well versed in the material that had been
omiiy handed down, He was taken into confidence by Vyasa to
collaborate in organising this branch of knowledge in a systematic
manner and to continue what the Siitas were already doing in the

2
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form of Kathd recitations. The work of collaboration between
Dvaipayans and Lomaharshans seems to have been on this pattern
that Vyass supplied the Vedic material of Purdnic lore since the
Puranes olso existed in the time of Vedas and the Pwipa
knowlege is mentioned there by name. This is clearly specified
in the Viyu stating that Vyasa undertook the substance of the
Vedic subject mater to incorporate the same in the Purinic
corpus GANATARG! sara: ffor a7 Vayn 104,20, This material
seems to have appertained {o varicus creation myths of the Rig-
veda and other Sarhhitas, The Site, on the other hand, contributed
his portion in the form of dynastic lists and genealogies of Rishig
and kings.

This was the Miila Sarhhitg or the originsl Purfins Sarhhitg
at which Dvaipayana himself seems to have worked, ‘The
Vishnu PurSne sscribes its authership to Romaharshans and says
that this formed the Milla Samhitd which was the original of the
three subsequent Sambitds giving the form of definite texts by
Kadyapa, Savarpi and Sﬁl‘héﬁpéyalm. This seems to have
contained mostly the topics and subjects forming the Puriga
tradition and was of the nature of that class of hterature which,

according to Paninian definition, was styled as %ena  proktam’

{(IV.3.101), ILomaharshape being instructed in this manner by
Vyasa as teacher continued the recitations of the Puripa Sardhita
as other members of his class had been deing from much esarlier
times, Dvaipayana and Lomaharshana may be credited with the
pravachang of the Mila Purins Samhhiti in a manner that the
Pyrokta technigue of book-making implied, It was the cultivation
of a new branch of knowledge by an eminent teacher who impar
ted its instructions to his desciples or members of hig school.
His own son named gs Lauma-barshagl Sfita became an ndept in
this art. The house-helders assembled st Naimishiiranys and known
85 Naimishiyah besided under the leadership of Saunaka to listen
to & prolonged recitation of the Puraga Sambits from the mouth of
Lomsharshana. The Mila.Samhitd was styled as Lomaharshe
anikd Sambitd, It is problematical how far that Samhita was in
the form of verses. It rather seems to have consisted mainly of
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the topics on which Lomaharshana expalinted for the delectation
of his Naimishiya audience. We know from other sources that
the progress of the twelve year session was interrupted during its
ninth year (Tapdya® 25.6.5). The thread was later on taken up
on the banks of the Sarasvati in Kurukshetra by some other Siita,

The next approach of Romaharshaga in fulfilment of his
obligation was more of an academic aature 1. e teaching the
M%la Samhitd 1. e, the Lomsharsheniki Samhita or the Purdpic
lore to regular students who studied as an integral subject or
branch of learning and on the tradition in schools similar to that
of the Vedic schools. Romaharshaps sdmitted six pupiis or
students for this purpose to whom he imparted the mila-sarhhitg
as his Brahmacharins. They were Brahmachérin students under
him, whose term of admission coincided with the period in which
they learned the subject. For this spacial PHIPOSe we are envisag-
ing some arrangement as implied in Péagini's rule ggeg a‘amafq
(V. 1. 94), The names of these six students are recorded in both
Viyu and Brahmiinda together with their Gotra names as follows :
1. grly =amdg (le. of Atri Gotea) _

STHTAT FRAY (e, of the Kudyapa Gotra)
sfEaal ARE (Le. of the Bharadvaja Gotra)
faug arfey (i.e. of the Vasishtha Gotra)
wwafa grafy e, of the Savarpa Gotra)

. gt aimargq (e of the $&m§ap& Gotra)

(also Vighnu I11. 6. 17-9 5z Rrsapsen sraas, 17)

o v w D

* F ¢ HER CArgTEE @ fgdl W IS @ o
aarnfEf | alortcasdt sravmeasmTEd |

(o) ¥ Afrllan: waeder €3 wagmmFEE: daEen G-
T mAAAIsgRe: wnghuar ww ) ass ud gy adwgm A
i Sisena wemt gritnfosanmEt AR 29 ree § W
T CAHATTIRAEE T RIRR |

warqarseE aedeEaed w1 qursi argvesgaamgi
gaeRed Seree Ui waft | genrdt 2 wapmremar o -
o aeArferl: | awd awiera: warTPEies AR slensee
TR (K A aETEa iR T Jerdved) |




238 g ~~PURANA [Vol. VIIL, No. 2

It is said that Romaharshana made six divisions of his Miila
Purana Semnhitd and taught his six pupils esch one of them,
Evidently this Mila Samhbits had not yet taken the form of a
book but consisted mainly of large number of topics and subjects,
Their exact nature is not indicated. The Pantehalakshans Purana
is a later attempt to give some idea of what the Mila Sambitz
comprised, but the same seems to have been of & fluid nature in
which floating topics and themes from earlier and contemporary
traditions were admitted with a certain amount of freedom, The
details of the corpus depended on the interest of the Hsteners
and the competence of the bards to comply with their wishes,
The method of the interlocutors and narrators which is always
recorded in the PurApa therefore played an important past in
" the organising of the subject matter,

PARA-SAMHITA _

Of the six students of Romaharshana only three became
the regular authors of the Puriina Sambits texts, These were
firstly Kadyapa, secondly Savargi and thirdly Saméapiyana,
The other three viz. Sumati Atreya, Mitrayu Visishtha, Agni
varchas Bhiiradvaja seem o have been of a less marked calibre
and did not launch upon any lterary venture,

The literary activity of the three pupils comes under the
category of Arte granthe (IV. 3. 87) of Paninl as coming next to
‘tena proktem’; this is clearly mentioned in the Vayu Poraps.
Freaa: ufgarsal ie. he gave it the form of a regular text or book.
Thus there were two stages in the ari of book-making, viz., the
cultivation of 2 branch of knowledge by & master mind or original
thinker and secondly, its treatment in the form of a book. These
two stages were distinguished as  “tena proktam’ and ‘adhikritya
krite granthe, The teacher whbo mastered the subjcct and
gave it the form of a regular book was the real granthe-kartd
Such was the status of Kadyapa who is mentioned as Sarmhita
Karta, The style of Kasyapsa's work was simple and it congisted
of Vakyas or sentences baving some topics for their meaning
{ ﬁgﬁ{qmﬁﬁﬁ@ar: ). 'This appears to signify that these Samhitds
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were in o versified form, in & very simplified style as we fad in
several places in the extant older PurGnas. The Sarthits texts
of these three authors have been distinguighed as uEfdar to show
their difference from the sefgar.

The Samhita text of Kadyapa Akritavrana became famous
as Katyapikd, the Samhita of Savarni Ssumadatti as Savarnika
and the third one of Saméapiyans as Samdapayenika, These
three were regular Samhita’s which took the form of text or books
consisting of Slokas, of which the common sonrce was the Miila-
Samhitd of Romaharshana, '

The extent as to the number of verses of these regular texts
is given as 4000 Slokss each. This held good in the case of
Kasyapika and Savarpikd but the extent of the TR was
some what different, ‘What exactly it was is not said but in the
Linga Purdpa (64.122) we read of six thousand verses (qzﬁaw{ﬁsaq)
as the Purlipa text in the initial stages when these compilations
were being done and that may have been the number in the
gigarafr dfiar

. THE THEORY OF PATHANTARA

The reason why one Mula Samhitd became transformed as
three Para-sambitas in the hands of Kadyapa, Savarni and Samé
payana is so<lear and precise that any modern diaskuest could
not wish for anything better. If is said that there was no essential
difference between them but their distinction was rooted in variant
readings or repetitions : qrareg geEr Jegrar qur gur, The
comparision with the Vedic Sikhis which were distinct from each
other owing to their variants of words and phrases or repetitions
of Mantras here and there is quite apt and graphic. In order to
give n clear idea of the one Pwrigs Samhitd becoming three-fold
in the hands of three disciples who had studied the subject from &
common {eacher,

T —

~ This statement is quite happy and initiates us more intimately
into' the inner nature of the three subsequent Sambhitds, They
were {reating of the same topics or expressing the same meaning
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or declaring identical themes (mzfqr?%;w) The uniformity of
significance was the most distinguishing feature of authorship for
the three Sarbitds, What this subject matter (IJ;%I%*T) was we
are left to conjecture and we may not be far from the truth if we
discover these topics from the nature of the earlier (g41) Puripic
text. Cosmogony (tm) and genealogy were essentially two such
subjects, The other two appear to have been Msauvantsrs
descriptions and pratisarga or dissolution. Thus Sarga and

Pratisarga became one pair and Manvantars and Vaméa another
pair of the subjects treated. For this reason the original Satihitas

consisted of four pidas or & four-fold divisions and for following
this scheme they were known as <geqran

(egmrE gl g aenr faRkd go? Viiyzz, 32. 67

The =geqrg division is preserved eniy in the Viayuand
Brahmanda Purinas, :

These are named 48 o

nfmal s g SwaRgaREE: |
SN ST STEER 97 7 I Vayu 4. 13,
L E D
S
B"ﬂ{’?!ﬁlﬂq and
SR
These more or less correspond to the HHEGUYIH definition
28 follows 1~

1. uffegrarg i. o, creation corresponds to Serga; prakriva
implying gfSgfrar. Chs. 1.6 in Vayu are so named. The original
topics under this head seem to have dealt with mﬁfﬁ‘, frin
or fUaroe and the birth of ggr from the golden egg. These three
were Vedic topics enunciating the metaphysics of creation and
were recast by Purfinic writers in their own mould and definitions.

2. @AYgIE—~31auE literally implied connected matter ie.
the subjects connected with the first portion of uifgmr, It

July, 1966] ORIGINAL PURANA SAMHITE 241

included the birth and genealogies of mﬁg, %qﬁg and ualgs

~ but the last topic was transfered to the Sﬂqq{a division.

In the Vayn the sgmgg division extends from Ch. 7 upto 38
with a supplementary portion of six chapters (§9-64) added later
on. At the end of its 58th ch. the Viyu stateg s

g G afast fata | (38. 126).

At the end of ch. 64 the same is repested as {ollows 1 —

gy 3w o) st wfasy e | (64. 31)

The description of the 3gRfqs seems to have formed part of
qrfy gfgand came under this pada,

3. IUIGHEIE

It seems to correspond to the gy division of the Purfipas
together with the dynastic lists of Solar and Lunar dynasties and
the schievements of individual kings like Mandhatd, Hariéchandra,
Purfiravas and Yayiti who also were dovetailed under Varhsa.
This seems to have been the subject styled SWigsTd or the
beginning and continuation of the genealogies.

The subject of Manvantaras specially Wy and ey
is found in three places in Vayw viz. ¢h. 21, 61-62 and 85-89,
This may be due to careless redaction and interposition of exotic
material in piace wbzch de not conform to the context,

9, SIHER

This was the same topic as gt treating of the destruction
of the worlds and to withdrawal of creation into its sowrce. The
Viiyu'names this frankly as gfaga (ch. 102).

THE PARCHALAKSANA
The number of topics of the PurByasis generally put as

g viz. i, qRyE, 911, @R aod darEgERa (Vaye 4. 1011

Matsya 3364}

These subjects seem to have been guite compact to cover
the pages of & single book of modest size, i.e. four thousand
$lokas in extent. It is possible to recover it from the extant oldest
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Purapss, lika the Viys, Brahminds etc. In course of time the
numbser of topics was increased considerably from five to ten and
from fen to hundred or more as found in the msey (Ch, 33 and 290
anEg (L 10, 1-6) and the sifkgwdfiar (XI. 31-56). According
to the Nirada P. (Ch, 92-109) this list includes several hundred
topics for all the eighteen Puoréinas,

ANALYSIS OF THE PRESENT VAYU PuURANA:
It is necessary to examine closely the contents ef the

present Vayu Puripa to recover the Miila Sarhhits of abount 4000
§lokas, We may proceed by eliminating such chapters as appear

on the surface to bear the stamp of & later date or subsequent
redsction, which are as follows : —

INTERPOLATIONS

PRAXRIYA Pipa

Chapter Subiect
1. Anukramaniki (8 long ch, of 265
$lokas giving the contents of the
Purdpa),
ANUSHANGA Pipa
8. Chatumadrama vibhags
1L, Padupatayogs
1z, Yogopasarga
13. Yogaisvarya
14-15, Pasupatayogs
16, Sauchichara
i7. Paramadramavidhi
18. Yauti Prayadchitta
19. Arishtanirpana
20. Omkarapraptilakshana
23, Mahedvaravatira yoga
24, Sarvastava (Sivastotra by Vishou)
23, Madhuksitabh-otpatti
26. Svarotpattih
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7. . Mahidevatinu-varpanam (A description of
' . the 8 names of Siva snd of the 9th as
. L  Kumars),
32, T Yugadharma
- 34.53. . - Jambtdvipa, Bhuvanakofs,
o+ . Jyotish-prachzra.
- 54, Nilakasthastava
35, - Lingodbhava,

. 29, Agnivamée-A concocted genealogical tree of the family of

Fire which was improved by some Vedic scholar during
Gupta times. 'The idea was inspired by the Siirya and
Chandra-Vamsa list, Itis a compilation of 49 names of
fire arranged as a family tree. It is also found in Matsya
P, and also in the Epic.

36. ‘Pitrivarpanam
57, Yajfiavarpanam
- 58.64, Chaturyugskbyina

Rishi Lakshapa Veda Sakha Purtnadakbs,
Mahdsthana tirtha, Prithividohana,

UroberiTA Piba

71-87. Sraddha
- 97.98, .  Vishpumahatmya
UPASAMHARA PApA
101, Bhiirlokadivyavastha
104. ' Vyisasamsayopanodanam,
105-112. Gayadeaddha,

103, Srishtivarganam—A repetition of the description of
creation in later terminology importing the agency
of the 3 gupas and three devas,

The above statement of the spurious material extending

- over 80 adhyayss appears to be very near the truth with a

probeble margin of 10%. The broad topics relating to Pagupata
yogs, Ashtangs Yoga, Bbuvanskosha, Sraddha, Gays Mabatmya

- sre undoubtedly later fabrications and cannot in any maanner be
- ascribed to the Milla-sathhiti Besides the subject-matter being

3
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of  later stratum some of these chapters are missing in mani
seripts and their number of verses is quite long. The size of the
original chapters is usually much less in their number of Slokas.
Thus we may re-urrange the Chatushpils Mills Puips Sambita
as fonfined to the following topics snd chapters as far -a%
possible to retreive them from the present recension of the Puransa,

"
o

Original K
I. PraxgivX PApa N
Chapters Subjects A
2. Dvidadavirshika Sattin S
3. Prajapatisrishti L
4.6, Srshtiprakerapam (Account of GCreatibn),
1. ANUSHANGA PAba o
7. Pratisamdbivarpsnam | |
9. Devadisrisht __‘;
10, Dakshavarhsa __ L
2122, Kalpanirfipapam o
28, Rishivathda (geneslogy of the Rishis)
30. ~ Dakshadipa ;
31, Devavamsa
33. Svayambhuvavahsa ' Sl
11I. UPopGHATA PADA e
65, Prajapativahsa
66.69, Kagyapiys Prajasarga Ly
70, Rishivarhfs il
88-89. Vaivasvatamapuvaiisa BRRRRYS
90-93. Somavaihsa ST
a6, Vishguvamsa :
{A corollary of the Somavarm$a subsequently
added)
99, Tarvasvadivamsa o

IV. Urasampiza PApa
106, ManvantarZpisnrgn T

PR

{shouid be carried to Upcdghzts;}- Do oun

1

103, Pratisargs-varganam. . - . T

.
[

- harshagika Sambita or the Samb
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Thus we have for the Mila-PurSips Samibita or the Roma-

ta-text as constituted of 4000

comprised of about 30 chg i
apters. The Samhit
produced under the authorship of Kasyapa named K oy

have been s simple modest text of this nature
Adizyﬁyg_xs_ may.-have been a little more but w;at
far frqm‘ \___the tryth in arriving at thé na.mes- .
selection of subjects that we . the
Radyapika Sarishita.

élokas, 8 text

adyapika may
The number of
hink we are not
of topic and the
te lncluded in the four padas of the

Bl




